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There was another serious error our last issue. err 
volume number, did our masthead, excusable, but 
misspell two occasions the name eminent scholar, loyal 
supporter SCN with notes, abstracts, and subscriptions—that 
both stupid ungrateful our The account 
COMUS attributed “William Stone” item should have been 
credited PROFESSOR WILLIAM SLOANE Dickinson Col 
lege. extend our apologies Dr. Sloane for our carelessness: 
apparently can’t get that MLA man out our mind. 

Readers SCN (Summer 1955), 21-22 will remember the 
review given there Professor William Sloane’s CHIL- 
DREN’S BOOKS ENGLAND AMERICA THE SEVEN- 
TEENTH CENTURY (Columbia Univ. Press, 1955, expanded 
from Columbia dissertation, 1947). Dr. Sloane now prepar- 
ing book CHILDREN’S READING FROM CAXTON 
COTTON MATHER. articles include the following: “Sir 
Daniel Fleming’s Plagiarism Lord Burghley” 
302-4:—The “Advice Son” the Memoirs (1928) Fleming 
(1633-1701) actually Burghley’s. 17C Chaucer Allusion” 
173(1937)226:—Found collection schoolboy orations, 
Ludus ludi 1672. “Some Notes Character-Writing” 
MLN 53(Feb38) 113-6:—Additions Gwendolen Murphy’s bibliog- 
raphy. “Four Early Shakespeare Allusions” Shake. Assoc. Bull. 
(1938) 122-4:—In works published 1599, 1612, 1652, 1699. “Some 
Plagiarisms 17C Books Advice Children” MLN 
40) 416-8:—The last advice Mr. Ben Alexander his 
children (1659) contains diluted version Francis 
Advice son (1656). Twenty precepts, or, rules advice 
son (1682), single sheet printed both sides, patchwork 
sentences from OSBORNE. The anonymous Advice 
young lord (1691), often attributed Thomas, fourth fifth 
baron Fairfax, actually re-working Instructions son 
1689) Archibald CAMPBELL, first marquis AR- 


This issue SCN edited France, the City 
where for one semester, your Editor Fulbright professor who 
lectures comparative literature broken French, the 
Centre d’Etudes Supérieures Renaissance. The Centre 
one the several branches the Université Poitiers which 
are situated Tours—the most recent them, for was founded 
less than five years ago. institute for advanced studies 
all kinds the Renaissance (not including the seventeenth 
century) doctoral candidates researchers general. 
Housed turreted 16C mansion, the Centre only few yards 
from the tomb St. Martin Tours, complete with shrine 
church despite the fact that the body the Saint was stolen away 
the ruthless past. Behind the church the still substantial ruins 
Charlemagne’s Tower linger from the Middle Ages. The alleys 
and lanes behind the tower still twist among medieval buildings— 
houses inns shops which Rabelais Descartes may well 
have passed when they lived Tours. 


Because the newness the Centre, despite the antiquity 
its setting, its library still rather small; but books are being 
rapidly acquired there doubt that this institution will be- 
come one the great scholarly centers for specialized graduate 
postgraduate research, complementing the work its sister institu- 
tion, the Centre d’Etudes Mediévales Poitiers. the Renais- 
sance center holdings such authors Bodin, Gracian, 
Bruno are already considerable. Under the able direction 
Professors Mesnard Stegmann, doctoral candidates are 
paring dissertations writers such Pontus Tyard, Fisher, 
Grocyn, Montaigne, Erasmus. The main emphasis 
the lectures given various specialists seems upon 
French, Italian, Spanish thought. 

The students, number, are international group, in- 
cluding not only the French but also men women from Ireland, 
England, America, Poland. All teaching must conducted 
French. Various forms assistance are available foreign 
students well natives. Address inquiries The Secretary, 
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Ordinary business communications SCN should addressed 
SCN, English Department, New York University, New York 
N.Y. Anything requiring your Editor’s personal attention may 
addressed follows: mail arriving before June 15—J. Pat- 
rick, CES Renaissance, rue Néricault-Destouches, TOUR (I&L), 
France; mail arriving between July Aug. may ad- 
dressed him care the American Express, London, England. 
After Aug. 26, will back New 


(60) MIDDLETON. are privileged print this issue 
two book reviews Dr. Robert Davril, Professor English 
Dean the University Rennes, head the United States Edu- 
cational Commission for France, leading authority John 
Ford and Elizabethan drama, savant whose high distinction 
scholarship rivalled only his outstanding administrative 
talents. present preparing editon Middleton’s 
THE CHANGELING, with French translation, published 
Aubier’s series bilingual 

(61) Richard Hindry Barker, THOMAS MIDDLETON. 
Univ. Press, 1958, 216p, $5. Reviewed ROBERT 
DAVRIL:—R. Barker’s book the first comprehensive strdy 
Middleton’s works. Though the original version was pro- 
duced unpublished doctoral dissertation years ago. the 
present one sound and well-informed piece scholarship 
which the Elizabethan student will find not only up-to-date ma- 
terial but also both freshness maturitv: retains something 
the vivid, enthusiastic impression made Middleton the 
younger critic but tempers enriches with the objectivity 
wisdom retrospective analysis. 


Here, about 150 pages, mav found the Middle- 
ton, the man who penned more than plays, not countine mas- 
entertainments, pamphlets poems, who worked col- 
laboration with some the best dramatists his time, produc- 
ing perfect masterpiece yet leaving few works which rank 
with the finest dramatic productions the age. 


must have been truly difficult summarize the 
view such man and explain the protean quality his 
work. Dr. Barker succeeds, however, giving coherent, 
convincing explanation Middleton’s comedies tragedies 
placing irony their very center. this fundamental attitude 
Middleton’s everything depends. Once the playwright dis- 
carded the early romantic influences and turned toward realistic 
satirical view human nature, discovered the 
siblv the only, source his interest life. Speaking 
TRICK CATCH THE OLD ONE, Barker observes. “For the 
first time his career Middleton suceeeds creating com- 
pletely consistent world which reflects its comnonent parts 
the utter human nature.” Confronted this world 
sinners who almost invariably work out their own fate. 
ton adopts attitude which “entirely “He 
stands apart from his characters, refuses take sides the 
dramatic conflict portrays.” 


Why, does the critic tell that “the idea essentially 
(p. 53). opinion Middleton’s fundamental 
vision one cold indifference cynical detachment which does 
not preclude caustic irony but has nothing with moral pre- 
that particular point not prepared fol- 
low Barker. And would like add also that rot agree 
with him when uses his wearon “irony” decisive argu- 
ment for Middleton’s authorship plavs origin. 
Barker’s attribution his dramatist THF 
TRAGEDY and THE SECOND MAIDEN’S TRAGEDY, for in- 
stance, may still questioned, though very likely that 
Middleton had hand these nlavs, had, undefinable 
extent, THE SPANISH GYPSY. Such questions collabora- 
tion will continue source endless discussions: own 
position this respect has slightly changed towards increased 
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scepticism since the time when was writing study Ford’s 
drama with much self-assurance. 

Dr. Barker’s book abounds fine passages Middleton’s 
wit, dialogue style, technical ability, One sometimes regrets 
that they are hardly more than passing remarks suggestions 
which kindle interest without quenching it. the other hand, 
had these insights received consistent development, the stndy 
would have had neither its compactness nor its clarity. Within 
these limits stands the firm foundation studies come. 
have found mention Hibbard’s article “The 
Tragedies Middleton the Decadence the Drama,” perhaps 
because was published too late for citation. Otherwise there are 
practically omissions the bibliographical material. The 
studies articles could advantageously have been classified the 
end the volume instead being scattered the footnotes. 
the other hand, the student Elizabethan drama will grate- 
ful Barker for devoting more than pages extremely 
useful bibliography Middleton’s works and for providing such 
clear consistent view dramatist who, not the 
third after Shakespeare Jonson (Had not Webster Fletcher 
finer flashes genius sometimes?), remains none the less one 


the great playwrights the Jacobean age, and one too long 


(62) THOMAS MIDDLETON WILLIAM ROWLEY, THE 
CHANGELING, ed. Bawcutt. London: Methuen, 1958, 
208p, 18s. Reviewed ROBERT DAVRIL:—This the first 
volume series plays—the Revels plays—which are 
edited under the general editorship Clifford Leech. “The aim 
the according the editor, “is apply plays 
methods that are now used Shakespeare editing” and they 
have been used the New Arden Shakespeare. Six volumes, 
least, are active preparation and, while keeping their original 
pattern, they will conform general conception: “The intro- 
ductions will include discussions the provenance the 
the play’s stage history reputation, its significance con- 
tribution dramatic literature, its place with the work its 
author. The text will based fresh examination the 
early editions.” 

The present volume keeps its promise. The text safe, the 
footnotes are well-documented, the glossary helpful, and are 
the two extracts the sources given the appendix; the in- 
troduction whole very valuable. May regret that Dr. 
Barker’s study Middleton, reviewed above, was not available 
Dr. Bawcutt for his introduction? might have helned 
evaluate THE CHANGELING’S place the bulk Middleton’s 
work. This hardly touched upon. But general this 
very good edition, for which the editor commended. 

(63) THOMAS HEYWOOD DRAME DOMESTIQUE 
ELIZABETHAIN Michel Grivelet. (Collection des “Etudes 
Paris: Didier, 1957, 408p. Reviewed RICHARD 
HARRIER, New York University:—The student drama will 
find this work good source essential information about Hey- 
wood’s career and work. There appendix descriptive the 
nlays (dates, sources, summaries, etc.) and useful bibliography. 
Two short chapters outline the events his career, with little 
space given speculation about the unknown. Another traces 
the course Heywood criticism down the most recent. The 
purpose all these brief essays simply present the familiar. 
The author’s personal effort largely one interpretation 
rather than research. proceeds, his horizons are 
bounded the works Alfred Harbage, Miss Doran, Miss 

The English reader will well begin with the concluding 
chapter. Here Grivelet argues conception domestic drama 
independent the sociological views essential the age 
Diderot. The irrelevance class divisions Heywood’s theme 
and socially derived realism his main interest are 
argued. For Grivelet: “Le drame est domestique dans mesure 
met jeu ces rapports humains qui sont vie 
foyer.” Not that the national English background slighted. 
Rather, kept subordination the spiritual action those 
participating the mysteries the marriage rite, rite which 
one must see vital the nation. Thus approach 
although his language might not suggest that ought—as the 
dramatist common but mystical experience. The result 
salutary. Heywood taken large and taken seriously. 
sure, the argument frequently rests the abstract correspondence 
elements, even the chapter devoted Woman Killed with 
Kindness. Frequently, Grivelet reveals his own distaste for 
Heywood’s failures expression. But continues search 
for the gold where can find it, and that lies the view 


marriage situation eminently dramatic because its super- 
human and inescapable demands. 

The following theoretical dismissal the language problem 
course too simple: faut effet persuader, dépit 
nos conceptions modernes, que dans poésie son temps 
vaut plus par signification intellectuelle méme morale 


que par séduction esthétique.” But from this position 
that the strength the book derives. are led see the 
value Heywood’s public idealism. 

Only this way, fact, can one approach Heywood his 
own terms and measure his weakness against his strength. This 
Grivelet does with logical consistency, and succeeds show- 
ing the design the strategies which Heywood orders his 
hastily chosen materials. the case The English 
where some moral direction among the psychological ambiguities 
needed, the value the approach clear. would 
possible argue that this book sees Heywood too much the 
abstract, but the view worth its limitations. 


(64) Jones-Davies, PEINTRE VIE LON- 
DONIENNE: THOMAS DEKKER (cirea 1572-1632). Collec- 
tions des Etudes Anglaises Paris: Marcel Didier, rue 
Sorbonne, 1958. vols, 894p, maps, 
Jones-Davies, Professor English Rennes University, French, 
despite her Welsh name: she combines mastery “the vast 
jungle Elizabethan with Gallic talent for 
achieving clarity systematiizng recalcitrant material. must 
admitted that the long-lived versatility many 
genres will not fit any unified pattern; nevertheless, she has per- 
ceptively penetrated what most pervasive central his 
disparate variety—his revelation the multiform facets Len- 
don life under the late Tudors and early Stuarts. She shows 
that his works are representative both the spirit the world- 
liness the English capital: “since Elizabethan London lacked 
Pepys, our best means reconstituting explore the 
multicolored productions this prolific man letters. His 
plays non-dramatic works place him the very heart 
literary civic life its most animated revealing 
easy enough find London Dekker’s realistic plays, poems, 
pamphlets, but Jones-Davies finds that also colors his dreams, 
his romantic works ,even his description hell; analyzing 
this ubiquitous civic element, she enhances both appreciation 
understanding those works. 

“My she comments—& translate freely—” 
the name the poet with that the English 
limits neither the perspective what investigated nor the 
number works examined. the contrary, everything which 
the author produced connected one way another with his 
collaborator, the The result comprehensive study 
Dekker’s life, character, career, works, followed treatment 
London’s setting, society, mores: the authenticity his 
picture it; the aesthetic value his works—his originality, 
artistry, language style; his popularity and influence; the 
stage history his dramas; survey criticism devoted him— 
over half million words all. Despite this Brobdingnagian 
length, the lively style subject matter the choice phrasiny 
help sustain reader’s interest. The scholarship sound 
up-to-date can time when Fredson Bowers’ edition 
Dekker still incomplete. The two volumes have been rightly 
honored with medal from the Centre National Recherche 
Scientifique. 

The study has serious fault—its inordinate length. Perhaps 
this may blamed the demands made the French academic 
tradition for dissertations for the higher doctoral degree: thorough 
comprehensiveness treatment seems expected. The re- 
sult what one might call “desert treatment, for 
one were shipwrecked with only this dissertation, one would 
possessed compendium just about all the available infor- 
mation about Dekker and his works: some informa- 
There some justification for providing French readers with 
such plenitude, for library holdings even standard material 
English literature are amazingly sparse. recently discovered 
great French specialist the history ideas who not only 
had never seen PMLA but had never heard it!) fact 
mains that such opus the one under consideration could 
use many more scholars English-speaking 
countries than those France. But who going plough 


through half million works French discriminate from sur- 
vey, recapitulation, description what new significant 
the Jones-Davies’ contribution? One can skip skim, course, 
but even discriminating skimmer going overlook some 
brilliant insight new discovery. more selective study which 


| 


concentrated what most significant, corrections old 
scholarship, what new would preferable. 

the other hand, Jones-Davies’ skilled use the French 
method means that the reader has total perspective opened 
him. learns that the life character Dekker are more 
known than some scholars had thought finds composite 
man many facets—bohemian, bourgeois, fervent believer, 
varied the London which mirrored. The non-dramatic works 
are classified the harvest observation, experience, tradi- 
tion; the fruit meditation; the products literary indebted- 
ness. Then come the dramas three classes: allegorical his- 
torical; comic; tragic. But the bulk the study devoted 
picture London determination the aesthetic value 
chronological list the long; course, ex- 
haustive bibliography. Despite, partly because its lenyth, 
Mme Jones-Davies had made lasting contribution scholar- 
ship. (She has also recently published edition Beaumont 
THE KNIGHT THE BURNING PESTLE, with 
introduction, French translation, notes. Paris: Aubier, 1958.) 


(65) George Wesley Whiting, MILTON THIS PENDANT 
WORLD. Austin: Univ. Texas Press 1958, 280p, $5:—The 
Emeritus Rice Institute here launches sage 
serious jeremiad against our skeptical age our culture dominated 
“scientific” assumptions illusions progress: apparently 
these assumptions illusions are the limit our doubts. His 
“implicit thesis that man’s search for God his struggle 
overcome the material forces prejudices that impede this search 
transcend value all other human efforts.” “In the light 
this truth,” Whiting traces certain ideas, symbols, themes 
show how they are embodied transformed COMUS, LYCIDAS, 
SA, thereby showing “in the light tradition the per- 
manent spiritual moral value Milton’s poetry” that the 
reader may “share genuine understanding appreciation 
the poetry.” 

The originality this study that starts from what should 
obvious: that Milton was Protestant poet: “The pure tradi- 
tion Scripture interpreted Protestants shaped his 
own intense convictions was Milton’s ideal guide.” also 
Whiting’s guide. The volume welcome product Ameri- 
can cultural phenomenon, the evangelicism the so-called “Bible 
belt” the Southern states; but its limitations are transcended 
Whiting’s profound scholarship, his humanism, his ripe 
maturity. time when scholars are discovering Milton the 
compromiser, the man the Restoration, when Jewish scholars 
are writing perceptive studies Milton’s Christ, Roman Catholic 
nuns are showing that most can interpreted into com- 
patibility with orthodoxy, when Anglicans have almost twisted 
his teachings into their beauty holiness Christian humanists 
have made him more humanist than Protestant, when students 
are warping Eliot’s meager qualifications his earlier assaults 
into jubilant cries “The eclipse over,” age when all 
this happening has happened, highly rewarding find 
Whiting interpreting the mysterious stairs, glassy sea, golden 
compasses the light Protestant commentaries ser- 
mons, find him using the Geneva Bible its commentary 
keys SA; his application distinctively Protestant teach- 
ings somewhat baffling Miltonic ideas symbols most il- 
luminating. 

For example, appraising LYCIDAS crucially im- 
portant know the Protestant interpretation Matthew 16:18- 
19, where Christ says Peter that upon this rock will build 
his congregation church. According Tyndale’s commentary, 
the rock the confession Christ all who confess him this 
wise are called Peter: “Then every christen man woman 
peter.” But confessing faith Christ involves preaching the 
Word, the Law, the Gospel, which are the keys the Kingdom 
Heaven: “to bynde and loose the preache the Lawe 
the Gospell.” Whiting points out, “Without exception the 
cloud Protestant witnesses testifies that the Word God 
the key and that the Lord must preached.” But the Word 
God, that the Bible, both key heaven and sword 
punish destroy the guilty. The Word “sharpe two edged 
sword” (Revelation according the margin the 
Geneva Bible, “This sword signified” the word Christ “and 
the vertue thereof, declared Heb. 4:11-12, Dan. 10:8,9.” 
After fully expanding this evidence, Whiting concludes that the 
two-handed engine LYCIDAS “is obviously the Word God, 
sword punish the guilty the only weapon sanctioned the 
church. The keys the two-handed engine the sword are 
the same: the Word God, the sole authority the church. 


Moreover, the Word must preached. preaching the 
kingdom heaven opened shut; preaching men are 
saved damned. The church governed retormed 
the preaching the word God.” 


All this leads the next chapter the mysterious stairs 
Obviously this stairway the counter- 
part the causeway hell constructed Sin Death. 
stair ladder also homely symbol vital movement, 
illustration God’s proviaence, figure suggest degrees 
spirituality; and related Jacob’s ladder. After citing 
variety pre-Reformation interpretations, Whiting quotes the 
commentary the Geneva Bible: “Christ the laader whereby 
God man are joined together, whom the Angels minister 
unto us; him ascend into heaven.” Further citations 
show use this ladder symbol preacaing: 
“Grace, Christ, the Word, and preaching—these are the 
essential steps heaven.” Whiting writes, “The stairs 
doctrine: the doctrine redemption salvation through Christ. 
The stairs are strategically appropriately placed the 
The first Book prepares one recognize Christ the 
Redeemer, not the invincible adversary Satan his hosts. 
the poem the role Redeemer mankind most important— 
the ladder stairway the symbol divine grace; 
mercy love, the symbol Christ the Redeemer. repre- 
sents particular the gradual steps wnicn must 
strive for perfection.” symbol Christian thought 
character, the life virtue reason enlightened faith.” 


hoped that the rather brutal oversimplification 
the above samples Whiting’s carefully developed reflects 
something the brilliant light which focuses the poen:s. 
quite illuminating treating the Glassie Sea 
the pendant world golden compasses VII. 
225. The first chapter, “COMUS, Jonson, the Critics” 
the critics has the merit demerit negative force, for 
example, damning Don Cameron Allen Comus: “It 
hard believe that Allen has actually read the poem.” Adams 
congratulated for “dissecting the absurdities Brooks 
Hardy,” but “the appreciation spiritual values his 
strong point.” The later chapters PL, Protestantism, the 
Retreat from Christianity; the Pattern Time Eternity; 
the Paradise Within are somewhat repetitive Whiting’s own 
missionary bent but manage provide sound insights into Mil- 
ton. The chapter the Geneva Bible accounts for the 
“Hebraic spirit” SA: “Until the coming Christ there was 
law mercy, promise salvation everlasting life. The 
harsh Mosaic Law allowed redemption, satisfaction, 
commutation, but only ’certain fearful looking for judgment 
fiery indignation consume God’s Adversary’.” One cannot 
but comment that here the Old Testament with rainbow 
covenant, promised Messiah: Whiting does not hesitate 
overstate case when running down another critic. 
this instance the would-be Parker who “in his 
zealous efforts prove the poem truly Hellenic has misrepre- 
sented distorted its true spirit meaning Milton’s 
debt the Renaissance Hellenism exclusively 
there grave danger that the student will lose sight his true 
character, which, course, that sincere Protestant 
religious poetry.” 


This lively, unequal, sometimes annoying but always stimu- 
lating book. will down the history Milton scholarship 
important contribution from that group Miltonists who 
have retired are about retire; for fact that most 
the leading Milton scholars today are over years old. 
hasten add that they are anything but senile that there 
every reason believe that they will continue add their ripened 
wisdom persistent vitality round off their great gifts the 
understanding appreciation the great poet: generation 
scholars has contributed much this grand goal. 


(66) THE MLA CONVENTION THE MILTON SOCIETY, 
1958. John Diekhoff was the chair the 1958 Milton Society 
dinner. Maurice Kelley was elected President for 1959, with Ruth 
Mohl, Sara Ruth Watson, Northrop Frye, Walter Bowman 
other officers. The annaual Society booklet, edited Dr. Watson, 
contained memorial tribute the late Denis Saurat two 
tributes Milton commemorating the 350th anniversary his 
birth. (Incidentally, that anniversary was largely ignored else- 
where, though there were celebration Duke University Hun- 
ter College; England the boys Radley College produced 
Samson Agonistes the Unicorn Theatre Abingdon: 
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model 16C theatre made from the old Chequer Hall the 
merits visit from anyone who visiting the Oxford area). 

The message Lewis the Milton Society booklet ended, 
“Mr. Eliot has recanted, Dr. Leavis disregarded, Middleton 
Murray forgotten. The eclipse list work 
progress Milion revealed that studies are under way prob- 
lems aesthetic distance Milton, musical adaptations his 
poems; time space the epics; Miltonic elision; dra- 
matic classicism; Satan Milton Milton’s 
responsible God; the impact Camoens PL; Milton the 
Jesuits; his concept time; many editions. 

After the dinner Florence Brinkley the main speaker, 
Marjorie Nicolson, who told informally how her generation dis- 
covered Milton. Because this informality, she has denied 
our usual privilege printing the Milton Society speech; but 
can give few gleanings. Miss Nicholson’s interest 
began Calvinist Nova Scotia, where the Bible, PL, Bunyan 
were the only permitted Sunday reading. Eventually she registered 
graduate work Yale; but course Milton was available. 
Partly chance she chose write dissertation Henry More 
thus began the 17C. England she the Con- 
way which made him meaningful. About 1922 she first 
attended MLA meeting—a one-room affair Baltimore with 
papers read from 10:00 a.m. 10:00 p.m. Then she registered 
courses Johns Hopkins came under the stimulus dis- 
cipline Lovejoy Greenlaw. 

Professor Nicholson closed remarking how conceptions 
Milton had changed during her there was the stern, 
dour Puritan; then the Renaissance humanist Han- 
jord, Greenlaw, Bush. During the last decade there has been 
shift from the humanist view (Miriam Starkman Queens 
Coliege examines forthcoming article). present Milton 
being made into Restoration figure. But whatever his image, 
Milton has outlived and will outlive these changes: will not 
lose his throne; his strength such that outlives his critics. 

MILTON’S was the subject MLA paper 
Parker. distinguished biographical conjectures, 
scholarly guesses ,scholarly assumptions, scholarly hypotheses, 
reminding his auditors that not really know tne exact date 
Milton’s birth, that they must guard not accept 
venerable conjectures facts. Parker put forth some provocative 
hypotheses: did Milton spend years Hammersmith Horton 
because invalid parents needed care? Did abandon the writing 
poetry 1663? Was begun early drama? Did Milton 
plan enter the Church with patronage from the Was 
the theme Comus determined resolution its leading lady 
not marry? Lady Alice the Lady that the Prime Earliest 
Youth? Parker also stated some conjectures—that Milton was 
not man inhuman clarity, fixity purpose, unwillingness 
forgive but was one who often changed his plans purposes, 
making compromises which culminated deliberate blunting 
theological views PL: that Milton maintained careful 
ambiguity theological points well the prose 
written 1649-74. Another Parkerian conjecture, after comment 
that the ghost Mary Powell gets around more than Hamlet’s 
father, was that after Mary’s return the marriage was happy: 
only Milton scholars seem think that man cannot love his 
wite despite ungrateful daughters. Indeed, Parker doubted that 
Milton ever believed himself Mary Powell 
noteworthy that Milton did not list desertion grounds for 
divorce. Parker concluded that true scholarly conjecture comes 
from healthy skepticism. 

(67) DONNE THE MEDITATIVE TRADITION was the 

subject MLA paper Louis Martz. One its main themes 
was that Donne presents the process which unity mind 
discovered, that seemed answer the quest for unity since 
about 1920. Recently there has been tendency deny him unity 
mind. has it, but was not natural gift: was achieved 
arduous disciplined meditation. “Reading Donne the 
context European meditative literature may help see 
more clearly the nature his greatness, grasp his firm cen- 
trality the life his age our own. may help preserve 
Donne’s poetry against the encroaching shadow myths arche- 
types.” 
another MLA paper, Arnold also treated JOHN 
DONNE modern sensibility. Starting the Donne 
gradually became creative center for modern poetry. Familiarity 
revised attitudes towards his work have removed him from that 
center, though poet has yet replaced him there. Donne’s 
myth one reason for this estrangement. Nevertheless, the 
poets have not extracted all they could from his example. 

(68) Report Chicago Ph.D. dissertation Bar- 


bara Kiefer Lewalski, 1957: POLEMIC PRINCIPLE: 
STUDY MILTON’S TRACTS CHURCH STATE 1658- 
60:—By analyzing the tracts their milieu, the author explains 
their contradictions, interprets them, defines his polemic princi- 
ples practices. effort secure toleration Protestant 
sects, TREATISE CIVIL POWER joins radical 
arguments seems jumble fundamental theory about church 
state: rhetorical needs are the explanation. Milton was address- 
ing largely Presbyterian Parliament which threatened toleration 
the same time was trying persuade Non-separating Con- 
gregationalists uphold it. Like rhetorical motives explain the 
radical-moderate conjunctions CONSIDERATIONS 
TOUCHING THE LIKELIEST MEANS. But analysis shows 
that the two tracts present largely consistent theory, involving 
separation church state definition bases for their juris- 
dictions—though without complete segregation nature grace. 

Tracts show political inconsistency, for they var- 
iously support accept Richard’s Protectorate, the restored 
Rump, the Army Committee Safety, the Presbyterian Long 
Parliament, new parliament, even suggest temporary 
monarchy protectorate. The explanation that made cer- 
tain ends government, especially religious liberty, his prime 
concern was willing accept almost any Puritan settlement 
which would prevent restored monarchy. preferred 
cameral supreme legislature, some terms representative 
the people, capable perpetuation necessary. 


Though wanted ruie aristocracy grace virtue, 
uses the apparently contradictory popular sovereignty theory 
BRIEF NOTES elsewhere, rhetorically deny that mon- 
archy was unalterable form government, theoretically be- 
cause thought political privilege subject restriction 
populace proved degenerate because tended use the term 
“free people” only for the virtuous. 


Though theocrat, assumed that religious liberty (especial- 
for the regenerate) the chief goal government, 
protected force needed. His primary concerns are always 
true religion the liberty the regenerate, ready 
subordinate the claims the natural order these. Yet even 
the last political tracts did not give government exclusively 
the regenerate; argued the appeal force, described the 
proposed government, set the qualifications for political 
privilege largely terms the natural order. Christian 
humanist assumed that the orders grace nature are not 
segregated, but that their institutions, having separate bases for 
jurisdiction, might each pursue its proper ends without infring- 
ing upon the other’s realm. ordinary circumstances this thesis 
sufficed, very nearly. When the two institutions were 
direct conflict the state proposed suppress the Saints, the 
thesis demanded modification. M’s modification shows neither con- 
nor dishonesty, but rather conscious choice between values 
genuine concern for the goods the natural order. 


Milton’s tracts 1659-60 not manifest time-serving, con- 
fusion, hypocrisy but show attitude conscious adapta- 
tion compromise. His closest alignment then was with the 
“Accomodating” Independents the sectaries associated with 
the Wallingford House army party. 

John Arthos, “MILTON Florence the Florentine Baroque” 
Michigan Alumnus Quarterly Review 
popular restatement facts conjectures about Florence: 
must have learned cherish its gentle, sensitive baroque. 

SEROSO” SAQ Brook’s misinterpreta- 
tions facts: the light not uniformly shaded; freedom from 
business dinner engagements natural but irrelevant; the 
poems are full workers ;the dim religious light natural, not 
manipulated. 

“JUSTA EDUARDO KING” Michael Lloyd, N&Q 5(Oct58) 
volume probably had overall plan, for the poems, 
including LYCIDAS reflect each other. 

Irene Samuel “The Brood Folly” 430-1:—Eras- 
mus’ Praise Folly may have suggested Burton Milton the 
ultimately Platonic distinction between the opposed madnesses 
L’ALLEGRO, PENSEROSO, THE ANATOMY 
MELANCHOLY. 

S.P.N. “John Milton” Kirke Kultur 
status remains high universal today. 

Ray Browne “DRYDEN MILTON 19C ‘Popular’ Song- 
books” Bull. few 

“Satan’s Persian Expedition” Weidhorn, N&Q 
parallels concerning hybris the grandiose 


j 
q 


rebellion defeat are found between Milton Raleigh’s trans- 
lated passage from Herodotus. 

Ralph Hone “The Pilot the Galilean Lake” 56(Jan 
59)55-61:—Argues that the Pilot not Peter but Christ. 

Ralph Hone “New Light the Milton-Phillips Family 
Relationship” HLQ 22(1958-9)63-75:—6 deeds Shrewsbury 
Public Library Museum described their importance the 
history Milton’s posterity assessed. 

are grateful RAY ARMSTRONG, Lehigh, for 
stracts from HLQ this issue, WiLLIAM HUNTER, Jr., 
BAYLOR, for those from SP. 


(69) SHAKESPEARE FAERIE QUEENE Abbie 
Findlay Potts. Cornel] Univ. Press, 1958, 269p, $4.50. Reviewed 
RUTH MOHL. Brooklyn College:—Most students Spenser 
Shakespeare have surely wished, one time another, that 
evidence might found for the friendship least 
ship these two great Renaissance poets. the absence 
such evidence, one turns with anticipation such study 
Miss Potts’ SHAKESPEARE AND THE FAERIE QUEENE. 
one who for some twenty-five years directed productions 
Shakespeare’s plays Rockford College, who has studied boih 
The Faerie Queene and the plays “with intense concentration 
particulars,” and who rightly calls the research needed this 
study “massive,” Miss Potts sets forth numerous evidences 
the common heritage the two poets and the ways which 
the work one illumines that the other. She makes many 
sensitive, perceptive comments their narrative and dramatic 
devices and procedures. The purpose the book, however, pri- 
marily study ethical action comparable term the 
art Spenser and that Shakespeare,” and such seeks 
find parallels their characters, situations, words and phrases, 
particularly those having moral significance. 

the treatment her subject, however, Miss Potts’ study 
disappointing. the first place, one most surprised 
cover that Shakespeare waited until 1599 read The 
Queene and that therefore only the plays after 1599 show Spenser’s 
influence. This conclusion positively asserted and developed 
spite the author’s earlier statement that she “does not logically 
prove the direct influence The Faerie Queene certain 
Shakespeare’s plays” and spite her later caution againt 
assumptions the kind question begging which fills large 
part the book. The author’s shifting from assertions direct 
those indirect influence confuses the reader. That the 
author herself bothered such confusion appears later 
chapters where flat assertions give way assumptions, and as- 
sumptions give way questions. The dating Spenser’s in- 
fluence Shakespeare the more surprising because most 
scholars find him most Spenserian his early plays. Miss 
Potts’ parallels among characters and situations are also ofter 
and unconvincing. Many them seem depend 
the mere use similar words the two writers. 

The author’s style writing frequently difficult. might 
well have been more clearly exppository. times poetic 
are used without explanation, references Elizabeth 
Gloriana Christ “the Great Dramatist, Jesus.” Transi- 
tions between ideas are often far from clear. Some passages, 
filled with parenthetical references quotations, read like notes 
turned into sentences. 

The result uneven combination unwarranted asser- 
tions assumptions with considerable insight into the ethical 
values Renaissance literature. both Spenser and 
speare, doubt, Holiness, Temperance, Chastity, Friendship, 
Justice, and Courtesy all had more than Aristotelian meaning, 
that made possible their living portraiture many different 
characters. Forced parallels, however, not supply true in- 
sight. Watkins his Shakespeare and Spenser (Prince- 
ton Press, 1950) carefully avoided discussion influences and the 
“danger forced parallels.” Miss Potts, trying make 
convictions” serve where “indisputable facts” are lacking, has 
nevertheless pointed out the need for further study the 
values shared Spenser and Shakespeare. 

(70) THE LITERARY WORKS MATTHEW PRIOR, ed. 
Bunker Wright Monroe Spears. New York: 
Univ. Press, 1959, vols (1156p) for $20.20:—This edition 
product long happy cooperation between its editors, both 
American scholars, with extensive assistance for the Latin works 
from Brandon Conron the University Western 
satisfies the need for definitive complete collection all 
Prior’s literary works, both prose poetry: his memorials 
other state papers, his journals, diaries, correspondence are 
cluded non-literary nature. The text critical, being based 
collation all the extant mss early publications: works 


are here pubb.shed for the first time—3 prose essays, fragmentary 
plays, epigrams, Latin works, further unpublished ma- 
terial incorporated the Commentary. addition, pub- 
lished works omitted from previous editions are here collected. 
Careful investigation the canon has resulted the regulation 
titles section Works Wrongly Attributed; others 
are classified doubtfully authentic. Arrangement chron- 
ological according dates composition except that the Latin 
works are chronologically given separate section. 
introduction surveys scope plan, mss, problems authenticity, 
principal collected editions, history the canon, the bases 
the text; variants are printed below the text, the extensive com- 
mentary appears section the second volume. 

Since Prior’s extant verse Latin dates from 1683 Eng- 
lish from 1685, may properly regarded writer who 
belongs almost much the 17th the 18th century: indeed, 
about 250 pages this text print material written before 1700. 
Dryden figures heavily those pages; after paying him the 
compliment imitation “Advice the (1685), Prior 
seems have lost opportunity belittle attack him. Dryden 
attacked head the gang who atone for bad plays with 
worse translations, one who could heard “damn lust 
Ages Wit,/ And ral Excellence ne’er can hit,” 
snuff-taking Drudge. But the most brilliant slaughtering 
Dryden occurs, course, Hind the Panther 
which despite its distortion exaggerations justly exposes the 
weaknesses the poem satirized entitles Prior ranked 
shrewd critic. There kind Johnsonian common sense 
throughout Prior’s preface his transversion: his apt ridiculing 
Dryden’s abuse symbolism makes modern reader realize 
how need today similiar work bring back earth those 
extremer contemporary critics who lose sight what author 
really means because they are bound find multiple levels 
Christian pagan symbols what wrote. 

Most Prior’s works before 1700 are occasional complimen- 
tary, pomposity mere artificiality being their defects, ingenuity 
frequent felicity phrasing being their merits. has gift 
for ingenious compliment, exploiting the full tradition 
eulogy which made egregious falsification acceptable. Thus 
unhesitatingly surrounds the Earl Derby’s new-born baby 
with much glory would befit Christ child emperor’s 
son: “But, Oh! what Clouds glory, clouds light Too strung 
for feeble Mans Fye Roll round the noble Babe, and 
mock drowned Sight.” Such encomia deserve Prior’s own hap- 
phrase, “ominous gallantry.” And trespasses safely the 
thin ice clever excess: the Countess Dorset walking 
garden adds beauty what already seemed perfection; Handelian 
flowers trees bow her; nature revives; should the Sun re- 
port this sight Jove, “his transform’d Divinity your 
bosom pour And Poets once hope see other 
Golden Shower.” 

Prior’s ingenuity almost incredible virtuosity make him 
delight the juxtaposition opposites the junction 
tremes. The rather ordinary Bishop Ely translated into 
combination Parnassus, Helicon, the Muses, Homer; phrases 
like “the lovely, awful Swain,” “zealous lust,” “glorious ills” 
abound. From another pen these might seem somewhat decadent, 
but Prior has too much poise, confidence, power, too much com- 
solid vowels sturdy consonants for such epithet 

valid, 

Echoes Milton references him are frequent usually 
the editors note, Prior’s third extant English 
poem alludes lines PL, but the treatment the 
Eve the next poem, the Earl Derby’s marriage, scarcely 
Miltonic: Prior writing about Adam, “Heav’ns last noblest 
Master Piece,” new form’d Monarch”: “What secret pow’r 
unlock’d his pregnant side, the soft Yoak his delighted 
mind Taught the unpractic’d Lover kind And bless the 
wound whilst embrac’d the Bride?” the essence the 
Baroque mastery form tradition, dislocation them, 
incredible virtuosity exploiting all three, then surely this twist- 
ing the creation Eve into cavalier compliment upon 
earl’s marriage baroque. 

Two lines “Advice the Painter” depicting Monmouth’s 
downfall have about them slight Miltonic tinge which in- 
teresting because may suggest that even 1685 the Satan 
may have been seen romantic rebel; the words, 
refer Monmouth: “In painted Words and speaking Colours 
How the great, pittied stubborn Traytour the sad 
Scene the glorious Rebel place, His Pride and Sorrow strug’lin 
his face.” Some references Milton are Thus 
“The Hind the Panther Dryden-Bayes justifies 
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Gifference being great that “betwixt Man and Mil- 
and adds later statement which Prior still ironic, 
hate such rough unhewen Fellow that man 
must sweat read Him.” 

more Miltonic reference deserves mention, the poem 
“To Lady Her Reading Milton’s Paradise Lost” 
twist the conventional; Lady contrasted with 
“You, nappy Saint, the Serpent’s contoul: Scarce 
uny actuat your With Virtue strong 
Yours had been vain the had blush’a, 
Serpent Nor had our Bliss Pen.tence been bought; 
Nor had frail ADAM nor wrote.” 

Prior’s works are important for students special genres such 
the the poets’ session, advice the for 
expiowation ideas like the pleasure concept; jor 
his for passages which lack space cite 
seem have (e.g. pp. 29, 59), for 
poems against Hobbes, against tne 
preaestination, against the vanity human achievement (The 
tion And among the 18C works there dialogue 
between Sir Thomas More the Vicar Bray, another between 
Locke montaigne, third between Cromwell his Porter; 
ail them deserve recognition the dialogues the 
dead genre. 

The editors these volumes deserve the highest praise. They 
provide most text critical apparatus. very 
cases their commentary leaves mystery (Who 
was Crambo? Who was the Frenchman pp. but 
general they leave nothing desired. 

(71) LETTERS THE TATLER SPECTATOR, 
ed. Bond. Austin, Texas: Univ. Texas Press, 
1959, 232 $5. Revised ROBERT HALSBAND, HUNTER 
COLLEGE :—In the last decade the 17th the edi- 
tor” filled John Dunton’s ATHENIAN MERCURY. that gen- 
eral tradition many the TATLER SPECTATOR papers 
the letters, some them not literary artifice but actual 
letters sent the periodical interested readers. The letters 
printed were, course, edited Addison Steele conform 
their customary urbanity polish. But what happened let- 
ters which were not used? 1725 Charles Lillie published about 
300, mostly addressed the Spectator. Bond has now added al- 
most 100 new ones, most them the Tatler, has edited 
them with impeccable scholarship full meaty introduction. 

Though their value literature low—for these are, after 


‘all, contributions discarded the earliest editors—the letters 


have some interest. social documentary they give fascinat- 
ing glimpse the range readers whom the TATLER 
SPECTATOR appealed, from the barely literate the highly 
cultivated. Their topics are varied those the published 
papers, constitute valuable appendix both periodicals. 

(72) Jean Hagstrum, THE SISTER ARTS: THE TRADI- 
TION LITERARY PICTORIALISM ENGLISH POETRY 
FROM DRYDEN GRAY. Univ. Chicago Press, 1958, 357p 
illus. $7.50:—Mr. Hagstrum, chairman Northwestern Uni- 
versity’s English epartment, has chosen title which describes 
only the 2nd half this beautifully printed volume, the chap- 
ters Dryden, Pope, Thomas, Collins, Gray. The preceding 
half far more than introduction. Hagstrum traces 
the “pictorialist idea” pictura poesis, painting, 
poetry, from Homer, Plato Horace the 18C: chapters 
the Baroque Century English Neoclassicism pay particular 
attention MARINO BELLORI, HERBERT, CRASHAW, 
MARVELL, with some discussion MILTON, LOVELACE, 
WALLER. 

Since Hagstrum’s focus English poetry the 17C 18C, 
the art content the volume centered 17C artists, for 
their works, not 18C paintings, the illuminating analogies are 
found: the illustrations are chiefly from Rubens, Reni, Carracci, 
Caraveggio, Diirer, Titian, Poussin. 

Most critics art-literature relationships find seeming cor- 
respondences the two fields further; others seek the 
“time-spirit” behind the works, the purpose literature 
art were document history. But Dr. Hagstrum chases neither 
the zeitgeist nor mere correspondences: his purpose illumi- 
nate poetry; succeeds applying the methods literary 
history analysis the pictorial imagery the poems the 
tradition out which grew. 

the 8rd chapter, after treating pictorialism Spenser 
Shakespeare, Hagstrum demonstrates how the MASQUE reverted 
part primitive relationship verbal graphic art—de- 


piction plus verbal explanation—& part fulfilled Renaissance 
that the highest possible effect resulted when several arts 
worked together create harmonious whole appeal ef- 


several senses once. also consiaers how the 
EMBLEM approached like interpenetration, distinguishes the 
iconic poetry DRAYTON HERBERT: the first contents the 
eye; the second, the mind. the perceptive examination the 
baroque, Hagstrum shows that encouraged painting 
poetry painterly: the barriers were breaking 
down vecause the end—the response—was all important. Thus 
Marino strove write poetry that was stimulated art 
object but independent it: conceived the icon kind 
objective correlative for the emotion was expressing poetical- 
iy. The poem should never allowed become subservient 
description. should autonomous.” With different emphasis 
Beliori aimed the idea behind work, trying “to view the 
picture writing only single external manifestation 
supersensory meaning was consequently indifferent unique 
expression particular medium juxtaposed verbal graphic 
expression order perceive the supersensory meaning that 
lay back both.” Having developed this statement theory, 
Hagstrum applies it, with qualifications, the Metaphysical poets: 
though they usually preferred the witty the visual, they some- 
times show the influence Marino. Thus takes from 
him the basic idea the but subtilizes the literal gallery 
into psychological metaphor, the same time retaining much 
the objectivity the iconic tradition. this connection, CRA- 
SHAW’S advance the Advice Painter mode brilliantly 
analyzed: “love desire, death ecstasy, all meet are es- 
sentially interpenetrated.” 

One the numerous important points made that Shake- 
speare, Donne, Burton, Jonson, Middleton were limited 
torialism the relatively retarded condition the arts 
England. The simple fact that their knowledge paintings 
was slight: Shakespeare mentions name only one painter, 
his silence typical the English Renaissance. With the ac- 
cesion Charles knowledge paintings consequent forma- 
tion English taste began. the pictorial pantheon for 
Englishmen began created; ultimately meant that poets 
could refer not single, isolated works art, but whole 
schools excellence. 

have mentioned only few the representative asperts 
this study. also includes digression MILTON with sug- 
gestions influence from Piero della Francesca Paolo Ucello 
effects are usually only partly visual: 
“he more intent having feel kind kinesthetic sensa- 
“One the most characteristic motions his imagination 
approach the pictorialist conventions then withdraw 
other forms “he has conception the other 
form expression spirit.” 

Though this review already too long, the rich treatment 
DRYDEN has not been touched. Suffice say that his as- 
sociation with Dufresnoy explored, the relationship 
ABSOLOM ACHITOPHEL the picture-gallery tradition; 
that there most revealing section Dryden’s realization 
the neoclassical picturesque ALL FOR LOVE, significant 
paralleling that play the artistic theme, “the Choice 
our opinion Hagstrum’s use art illuminate 
literature its best this chapter. 

have treated only samples the 17C content the volume: 
should remember that the final 100 pages are devoted 


18C authors. 
NEO-LATIN NEWS 


Vol. No. Jointly with SCN, $1.50 year; for years, 
payable Max Patrick, English Department, New York 
University, New York 

Edited Paul Blackford, Pauw, Lawrence Ryan, 
Stanford. Associate editors: Robert Ayres, Georgetown, Philip 
Damon, Ohio State, James Naiden, School, Seattle, 
Richard Schoeck, Notre Dame, Max Patrick, New York. 
Publication NLN assisted grant from STANFORD UNI- 
VERSITY. 

(35) The editors are indebted Grant, British Colum- 
bia, for the following review. Clemente Pizzi ANDREAE 
AMMONII CARMINA OMNIA: ACCEDUNT TRES EPISTO- 
LAE NONDUM EDITAE. Olschki, 1958; Nuova col- 
lezione testi umanistici inediti rari. L2500:— The au- 
thor here edited one whose life works must attract everyone 
even mildly interested English literature history, for 
was close friend More, Colet, Grocyn, Foxe, Fisher, 


was for years correspondent Erasmus. Born Andrea della 
Rena Lucca 1478, early distinguished himself the 
Roman curia then, like many Italian humanists before after 
him, headed for England where soon became pro- 
tege More. first unsuccessful gaining advancement 
eventually became secretarius epistulis Henry VII (1511). 
was not enjoy his excellent prospects long for died 
plague 1517. 

1511 had published slim volume verse which 
showed that knew Virgil, Horace, Catullus, Ovid, Juvenal, 
Lucan well, although his scansion not above reproach al- 
though can occasionally produce pompous line Charles 
Aubry frequently flat one good old Mantuan. All 
the poems are occasional: find panegyrics William Mount- 
joy (Blount) whom the book dedicated, Henry VIII his 
family the second lengthy eclogue), Richard Foxe, 
founder Corpus Christi. The third poem begins epi- 
cedium Henry VII’s death continues panegyric the 
18-year-old Henry VIII, whose marriage Catherine Aragon 
celebrated the 4th poem. The author’s grateful admiration 
England and the English inspires the 13th 14th poems. The 
strangest piece the long 10th poem, Sapphics: here see 
the triumphal procession the soul the Plantagenet Henry 
the throne God, preceded figure the defeated deadly 
sins, accompanied the cardinal virtues, escorted choir 
angels. 

Unfortunately the editing these interesting documents 
not impeccable. The publisher provides list errata (not all 
printer’s errors) but many evidences remain that Pizzi had not 
fully made his mind about (e.g) whether use modern 
Renaissance spelling; mere misprints like regi for regis 
for Octavius are also common. Even the list errata has errata. 
Pizzi describes two particular excisions being made metricae ra- 
tionis causa, but gives hint that one (in urbe, xvi, margi- 
nal gloss line that the other (sensus, 148) textual var- 
iant. One emendation (viii, 54) unmetrical. Some emenda- 
tions are spelling corrections modernizations what was stand- 
ard Renaissance orthography. 

Certainly should grateful Pizzi for the first full 
edition since 1511 and for the publication highly import- 
ant holograph letters the British Museum (mentioned DNB 
Ammonio); but should have submitted the whole thing 
candidus lector: the Fowlers said one their books 
emendavit Byron Caws. (W. Leonard Grant). 

(36) LAWRENCE FLYNN, J., “Sources and Influerce 
Soarez’ Arte Rhetorica,” QJS 43(57)257-65:—The 
Arte Rhetorica Cyprian Soarez. J., compendium class- 
rhetoric” (1562), was reprinted more than 200 times before 
the end the 18th continued appear new printings 
until 1836. exerted considerable influence Jesuit schools 
throughout Europe thus became popular instrument in- 
struction” for over 200 years. (LVR) 

(37) ROSALIE COLIE, “Spinoza and the Early English 
eate changing attitudes British thinkers toward Spinoza from 
the publication the Tractatus Theologico-Politicus (1670) 
the 20th this article examines the English Deists for about 
half century after 1670. 

The first Englishmen read carefully, the Cam- 
bridge Platonists, read him with great displeasure, set out 
refute his theology metaphysics; religious grounds Henry 
More Ralph Cudworth could not accept the Tractatus with its 
attack miracles, prophecy, Old Testament historicity, po- 
litical clericalism. the period after 1688 Sninoza’s criticisms 
theological schisms his sharply reasoned arguments for 
toleration supported thinkers such Blount, Goldon, Toland, 
who sought precedents for their own views wherever they could 
find any. 1720, when John Toland’s Mangoneutes praised 
him great good man, Spinoza’s theology 
had been turned the deists into weapon against the current 
orthodoxy, the philosopher himself was idealized them 
private public radical. uncommitted any organized group 
policy, absolutely dedicated the abstraction truth from 
life, eternally critical himself his world—in fine, detached 
pure model the reasonable life which they hoped could 
lived. (RA) 

(38) ROLFE HUMPHRIES, “Latin and English Verse: Some 
practical Considerations,” 54(58)63-9:—H gives his views 
the modern translator’s resources for dealing with such matters 
quantitative verse, epic diction, local allusions, indelicate 
expressions. 

(39) JOHN STEADMAN, “Milton and Patristic Tradition: 


The Quality Hellfire,” Anglia 76(58)117-28:—In describing 
Hellfire which sheds light, Milton followed tradition developed 
the Greek Latin Fathers, exploited Chaucer Rolle, 
still familiar 17th Englishmen. Parallels cited from Basil, 
Chrysostom, Ambrose, Gregory the Great, mediaeval Latin 
authors. (PD) 

BRAY, “Guillaume Colletet Nicolas Hein- 
sius: Trois Lettres Neophilologus 
Prints previously unpublished letters (Jan. 1647, Nov. 1€47, 
elegant Latinist son the famous Dutch scholar, Daniel 
Heinsius. happily abridged form they furnish new examples 
that ceremonious correspondence which men letters 
the period kept one another informed research, publications, 
trips for study, problems professional life, simply 
health. Incidental references Salmasius, Milton’s foe, suggest 
that have him enemy was signalize the sanity balance 
one’s own spirit. (RA) 

(41) FRANZ BLATT, “Latin Influence European Syntax,” 
ClassMed the idea Latin “loan syn- 
tax” operating the syntactical structure the standard 
European languages much the same way that Latin loan words 
operate their lexical element. Attempts show that Latin 
sentence structure has acted historically unifying element 
against the centripetal forces national languages national 
ideas. (PD) 

(42) VATICAN MANUSCRIPTS. Checklist Vatican 
Manuscript Codices Available for Consultation the Knighte 
Columbus Vatican Film Library: Part VI,” Manuscripta 
besides the complete Capponi (288 
codices) Borghese (388 codices) Collections, are the Latin 
codices the Ottoboni (3396 items), Borgia, Rossi Collections. 
The Ottoboni Collection was begun Pope Marcellus (1555) 
has been the Vatican Library since the middle the 18th 
The Borghese Collection includes remnant the library the 
popes Avignon. was brought the Vatican 1891. the 
20th were added the collections Stefano Borgia (1731-1804), 
largely Near Eastern Oriental, but including 800 Latin codices, 
Gian Francesco Rossi (d. 1854), 1202 codices including 
many incunabula. (LVR) 

(43) FOUNDATION FOR REFORMATION RESEARCH. 
801 Mun Ave., St. Louis Mo. Incorporated July, 1957, 
this new foundation has its principal aims: “To collect and 
preserve historical source material pertaining the Protestant 
Reformation and related areas the history the Christian 
Church. make such material available interested students 
and scholars through the establishment library and research 
center. stimulate the historical research concerning the 
Protestant Reformation and publish the results such 
research.” especial interest students Neo-Latin writing 
the foundation’s plan acquire complete microfilm collec- 
tion documentary materials—rare books manuscripts—re- 
lating the Reformation, similar the Knights Columbus 
Vatican Film Library. Films will made German Swiss 
materials that are now difficult access; special attention will 
paid filming materials Anabaptist and “Left Wing” 
groups, Tudor Stuart documents, Central European, Italian, 
Scandinavian records. “On the Counter Reformation, 
emphasis will placed Spain and the Netherlands.” Such 
film collection, devoutly wished, will for the first time 
make possible for scholars get great variety im- 
portant materials that have, until now, been preserved only 
widely scattered places. (LVR) 

(44) SEFFREY, “Notes Platoniciennes Marsile 
Ficin dans Manuscrit BHR 21(59)161-84:—In 
reference Kristeller’s list Codices Ficino possessi seu trans- 
cripti Supplementum Ficinianum, considers certain autograph 
notes Ficino Proclus manuscript (Cod. Riccardinus 79) 
the text the notes, and comments upon their 

(45) STILLMAN DRAKE, “Galileo Gleanings IV,” Isis 
relating Galileo, including such Renaissance Latin items 
the Demonstrationem Physicam Petrus Cazraeus (Paris, 
the Motu Locali Corporis Honoratus Fabri (Leyden, 1646) 
the Motu Naturaliter Accelerato Tractatus 
maticus Jacobus Tenneririus (Paris, 1649). 

(46) MURRAY, “Erasmus and BHR 
(58)560-64:—Following Ernaut’s earlier article Erasmus 
translator Galen (See NLN 5,32), Murray cites letters between 
and Paracelsus internal evidence reconstructs the chron- 
ology certain events E’s life from 1526 1528. (PWB) 
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SUBSCRIPTIONS: $1.25 for year for years. Checks 
MUST payable Max Patrick not the name the 
periodical; send currency our risk. Address: Max Pat- 
rick, English Dept., New York University, New York N.Y. 
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Maxwell, King’s College, Newcastle-on-Tyne, payable him, 
PROVIDED THAT notice sent Max Patrick that payment 
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J.-J. Denonain, Faculte des Lettres, CCP 715-22, Alger. 

year more; also gifts. 

deeply the moral support the 
many subscribers who have sent supporting subscriptions 
gifts. 


GUIDE THIS ISSUE. (These guides are made before 
copy laid out; result, material listed sometimes has 
held over until later issue). BOOK REVIEWS ROBERT 
HALSBAND (71); RUTH MOHL (69); RICHARD HARRIER 
(63); ROBERT DAVRIL (60, 61, 62). 

ABSTRACTS are provided CHRISTOPHER SPENCER, 
WILLIAM HUNTER, Jr., RAY ARMSTRONG, your 
Editor. See item for entries Bunyan, Burton, Congreve, 
Calderon, Holland, Gongora, Hooker, Jonson, Marston, Marvell, 
Puritans, Science, Stanley, Webster (h), Wild Men. 

BAROQUE (72); COTTON DONNE (67, 
near end); DRAMA: Middleton 61, 62, 74n; Rowley 62; Hey- 
wood 63; Dekker 64; also drama end 72, 74dhijp. DRYDEN 
(72); LETTERS (71); MILTON (65, 66, 68, parts 70, 72); 
PICTORIALISM (72); PRIOR (70); Shakespeare-Spenser 69. 


NOUVELLES SIECLE FRANCAISE, third 
our group joint newsletters will, hoped, appear with 
SCN NLN our next issue, edited Professor DANIEL 
DELAKAS Ripon College, outstanding authority French 
Italian 17C literature who has contributed also leading 
bibliographies French literature. There will increase 
subscription; NDSF separately financed however. 


(73) JOHN DONNE THE NEW PHILOSOPHY 
Charles Coffin, Y.: Humanities Press 1958 (reprinted from 
the 1st ed., 820p, $6:— good have once more avail- 
able this study the late Professor English Kenyon Col- 
lege. was the first full treatment Donne the new science 
has held its place major contribution scholarship. 
marred places overdependence Gosse’s biography 
too much building upon dubious implications possibilities— 
e.g. that Jesuit missionaries had the time, opportunity, willing- 
ness tutor Donne boy. fact, later studies Donne 
discredit much the chapter early educational influences. 
But most the rest the book has stood the test time re- 
markably well, particularly one the main points, that “though 
Donne has inclination disregard the learning the new 
philosophy, disposed look upon with the same doubtful- 
ness that entertains toward all experience. Moreover, the 
new philosophy definitely challenged the rationalism the 
philosophy, sharpened his suspicions all rational experience, 
these suspicions chose times express terms the 
popular conception the world’s decline.” 

The Humanities Press (New York 10, con- 


gratulated for reprinting not only this work but also Beljame’s 
MEN LETTERS THE ENGLISH PUBLIC 1660-1744 
($5), John MILTON’S PARADISE LOST: 
COMMENTARY THE ARGUMENT ($3.50), which will 
reassess future issue. The same press has also started 
America the volumes Oslo Studies English. 
These include Maren-Sofie Rostvig’s THE HAPPY MAN: 
STUDIES THE METAMORPHOSES CLASSICAL 
IDEAL, 1600-1700 ($3) the newly-printed second volume it, 
with the same title except that the dates cover the period after 
1700. too will treated length later issue. 


(74) ABSTRACTS 

are grateful CHRISTOPHER SPENCER, Little Rock 
University, for the abstracts from Modern Language Quarterly 
Modern Language Review this issue. 

(a) BUNYAN. Roger Sharrock “An Anecdote Bunyan’s 
Mr. Badman” TLS evidence the 
historical truth judgments against the wicked related 

(b) BURTON. Goldstein “Science Literary Style 
Robert Burton’s ‘Cento out Divers Writers’,’ Rutgers Univ. Lib. 
Journ. 21(1958)55-68 :—Both the innovation generaliz- 
ing from many particular details the rhetorical device 
enumeration lead B’s piling varied authorities. 
marks the transition from Aristotelian quality concepts the 
new science’s stress quantity. 

(c) CONGREVE. Van Voris “Congreve’s Gilded Carousel” 
Educ. Theatre Journ. 10(Oct58)211-7:—If ignore the ma- 
chinery circling the characters, can gain real insight 
into the World the values which should judged. 

(d) CALDERON. Bruce Wardropper “Christian Moor 
Calderon’s Principe Constante,’ MLR 
jects methods used Entwhistle Wilson MLR 34(1939) 207- 
complexity resourcefulnes C’s dramatic art.” 

(e) DONNE. John “Donne’s ‘Love’s Diet’,” 
17(1958) :—Lines 20-24 mean “When she wrote said that 
that favor (of writing) made Love grow, said, &c.”; Combel- 
lack, “JONSON’s ‘To John Donne’,” Expl. :—Wit line 
the keyword referred various puzzling lines; John 
Russell “Donne’s Lecture upon the Shadow” 
The analogy betwen day’s love’s progress valid only noon, 
the conceit being paradoxically distorted the poem’s end. The 
comparison communicates the speaker’s tension. 

(f) “HUGH Acrostic Eteanor With- 
N&Q 5(Oct58)424-5:—An acrostic poem Fraunces 
Parker suggests that “To the ternall, and aeternal Vnitie” 

(g) GONGORA. Smith “On Couplet the Polifemo” 
MLR 410-16:—G’s genius, Classical influences, Span- 
ish tradition going back through several poets Mena are re- 
sponsible for the last lines st. 

(h) “HOOKER Larkin, N&Q 5(Oct 
DEVIL’S LAW CASE contains what 
seems borrowing from ECCLES. POLITY 

(i) JONSON. Sabol Newly Discovered Contemporary 
Song Setting for Jonson’s CYNTHIA’S REVELS” N&Q 5(Sep 
—In Christ Church, Oxford, 439. 

(j) “JOHN MARSTON’s HISTRIOMASTRI Alvin 
Kernan. MLQ 19(1958)134-40:—Argues that there evidence 
ur-H, that M’s the only hand 

(k) “MARVELL’S ‘Nymph Compaining for the Death her 
Faun’: Sources Meaning” Leo Spitzer. 
43:—Close analysis the poem emphasizing the blend meta- 
physical wit, “the comic spirit hagiography,” the Ovidian 
metamorphosis (Niobe) which sees the poem blend ef- 
fective simplicity contrastingly complex wit. MAR- 
poet’s grandfather may the Marvell who left Cambridgeshire 
1627 because would not pay Charles I’s taz. 

(m) MIDDLETON. Dodson, “King James THE 
PHOENIX—Again” N&Q evidence that 
the phoenix M’s play represents the King; the author wanted 
royal favor but also tried portray ideal sovereign obliquely 
criticize James’ clemency Roman Catholics. 

(n) PURITANS. Daniel Boorstin “The Puritan Tradition” 
Commentary England Puritanism centered 
the practical application theology daily life: instruction 
from the pulpit; community-building; selection leaders; limit- 
ing political power; distributing local central power. N.E. 
circumstances nourished this practical bent. 
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